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Zaldapa is the largest Romano-Byzantine city located 

within the provinces of Scythia and Moesia Secunda. 

Its fortified area covers approximately twenty-five 

hectares, and two districts outside the walls developed 

to the northeast and east of the fortress. Historical 

research, aerial photographs, satellite imagery, and 

LiDAR surveys reveal a densely built city with a well-

organized road network.



History of archaeologicalexcavationsin Zaldapa

1906ï1906ïK. Shkorpil , the pioneer of Bulgarian archaeology,exploresChristian Basilica No.

1, the city basilica /the largest in theBulgarianlands/andthenortherngateof thecity

1938ï1939ïRomanianarchaeologistsScarlatLambrinoandDorin Popescure-examineBasilicaNo. 1

andthenortherngate.

1953- Thedirectorof theVarnaMuseumM. Mirchev exploresa uniquewater-drawingfacility under

thefortress,connectedto it by anundergroundtunnel.

2000 - Prof. S. Torbatovmakesfield observationspresentedin the book The Late Antique City of

Zaldapa

2015ï2019ïheteamof Prof. D.Sc. GeorgiAtanasov/Silistra/Assoc. Prof. Dr. V. Yotov /Varna/Dr. Y.

Valeriev /Dobrich/ beginthe studyof the EpiscopalBasilicaNo. 3 with the EpiscopalPalace,further

studyBasilicaNo. 1 andbuildingsneartheNorthGate..

2018-2021ïAn internationalteamled by Prof. G. Atanasov,Prof. N. Baudry /QuebecïCanada/,

Assoc. Prof. Al . Milanova/SUñSt. Clementof Ohridò/,Assoc. Prof. D. Moreau/Lille ïFrance/Dr. B.

Barek/StrasbourgïFrance/,Dr. Y. Valeriev /Dobrich/,Arch. Dr. Elio Hobdaribeginthe studyof the

ChristianBasilicaNo. 2, theNorthGateandtheapproachto theWaterReservoir.

2019-2026- the teamof Prof. G. Atanasov,Dr. Al . Harizanovfrom NAIM - BAN, Assoc. Prof. Al .

Milanova from the SUñSt. Kliment OhridskiòandD-r El. Hobdariandarestudyingthe tetraconchal

churchwith mosaicpanels,uniquefor theprovincesnorthof Hemus.



The stational liturgy was one of the most important forms of liturgical 

life in major Christian cities between the 4th and 7th centuries. It did not 

consist of separate services celebrated in different churches, but rather a 

single celebration that unfolded progressively in several sanctuaries 

throughout the city. The bishop, accompanied by clergy, monks, and the 

faithful, led a procession linking various churches, martyria, relic sites, 

and sometimes sacred springs. Each stop constituted a statio, where 

prayers, Scripture readings, psalms, and hymns were celebrated. In this 

way, the entire city became a single liturgical space.

La liturgie stationnale est l'une des formes les plus importantes de la vie liturgique dans 

les grandes villes chr®tiennes entre le IVe et le VIIe si¯cle. Elle ne consistait pas en des 

offices s®par®s c®l®br®s dans diff®rentes ®glises, mais en une seule c®l®bration qui se 

d®roulait progressivement dans plusieurs sanctuaires de la ville. L'®v°que, accompagn® 

du clerg®, des moines et des fid¯les, conduisait une procession reliant plusieurs ®glises, 

martyria, lieux de reliques et parfois des sources sacr®es. Chaque arr°t constituait une 

statio, o½ ®taient c®l®br®s des pri¯res, des lectures de l'£criture, des psaumes et des 

hymnes. Ainsi, toute la ville devenait un espace liturgique unique.



The main information concerning

this practice comes from

Jerusalemand Constantinople. In

Jerusalem, the most valuable

testimony is that of the pilgrim

Egeria, who describes the

processions between the

Anastasis,Golgotha,theMount of

Olives, Gethsemane,Bethlehem,

andothersanctuaries. Her account

shows that by the end of the

fourth century,thestationalliturgy

was already perfectly organized.

Later, the JerusalemLectionary

established the order of the

celebrationsandprocessions.



Exemple d'itin®raire pour la 

liturgie stationnaire ¨ J®rusalem

Sample itinerary of the stationary 

liturgy in Jerusalem

ʈ ȽɞɌəɢɔɫ

1
Hagia Sophia ( ǬȄȂǻȊȆ 
ȉȉȊȆȒǾȀ)

2
St Euphemia at the 
Hippodrome

3
Theotokos at 
Chalkoprateia

4
St Mamas
(Sykai/Galata)

5 Monastery of Evergetis

6
Cistern of Aspar
(ɜɌɕɚəɦɞ ɚɖɚɗɚ 
ɢɔɝɞɑɜəɌɞɌ)

7
Convent of 
Chysobalanton

8

Monastery of Manuel
(əɌ ɖɌɜɞɌɞɌ ɑ 
ɛɜɚɛɟɝəɌɞ əɚɘɑɜɦɞ; 
ɘɌɜɤɜɟɞɦɞ 
ɛɜɑɘɔəɌɎɌ ɛɚɖɜɌɕ 
əɑɏɚ)

9
Monastery of 
Kokorobion

10 Monastery of St Mokios

11
Convent of St Andrew 
in Krisei

12

Monastery of Ta Gastria
(ɔɗɔ ɜɌɕɚəɦɞ ɘɑɒɐɟ 
Andreas en Krisei ɔ 
Peges)

13
Monastery of 
Psamathia

14
Monastery of the 
Theotokos tes Peges

15

Monastery of Stoudios
(əɌ ɖɌɜɞɌɞɌ ɛɚ 
əɑɎəɔɘɌəɔɑ ɑ 

Å.



In Constantinople, the

situation is even better

understood thanks to the

Typikon of the Great Church

and the AsemanianTypikon.

Although the surviving

manuscripts are later, they

reflect a much older tradition,

dating back essentiallyto the

6th century. They show that

major festivals were not held

solely in HagiaSophia,but in

several churches linked by

processions. It was this

organization that led John

Baldovin to definetheconcept

of "urban liturgy," where the

entire city becomesa sacred

space.



Exemple d'itin®raire de la liturgie stationnaire ¨ 

Constantinople

Sample itinerary of the stationary liturgy in 

Constantinople

1 Hagia Sophia (ǬȄȂǻȊȆȉȉȊȆȒǾȀ)

2 St Euphemia at the Hippodrome

3 Theotokos at Chalkoprateia

4 St Mamas (Sykai/ Galata )

5 Monastery of Evergetis

6
Cistern of Aspar (ɜɌɕɚəɦɞ ɚɖɚɗɚ 

ɢɔɝɞɑɜəɌɞɌ)

7 Convent of Chysobalanton

8

Monastery of Manuel (əɌ ɖɌɜɞɌɞɌ ɑ 

ɛɜɚɛɟɝəɌɞ əɚɘɑɜɦɞ; ɘɌɜɤɜɟɞɦɞ 

ɛɜɑɘɔəɌɎɌ ɛɚɖɜɌɕ əɑɏɚ)

9 Monastery of Kokorobion

10 Monastery of St Mokios

11 Convent of St Andrew in Krisei

12
Monastery of Ta Gastria (ɔɗɔ ɜɌɕɚəɦɞ 

ɘɑɒɐɟ Andreas en Krisei ɔ Peges)

13 Monastery of Psamathia

14 Monastery of the Theotokos tes Peges

15

Monastery of Stoudios (əɌ ɖɌɜɞɌɞɌ ɛɚ 

əɑɎəɔɘɌəɔɑ ɑ ɚɓəɌɣɑəɚ ɚɞəɚɎɚ ɝ ʈ14 

Ɏɘɑɝɞɚ ʈ15)

16 Monastery of Chora (St Saviour in Chora )



Ivo Topalilov, in a few

sentences,proposesa two-way

sacionary liturgy in

Philippopolis. The procession

startsfrom the cathedral/ˉ3/,

passesthroughthe easterngate

/ˉ9/ and reaches the

martyrium of the 38 martyrs

/ˉ4/. In my opinion, it is

logical that the return route

should be the same,including

the bishop's residence /?/ -

domusEirene/ˉ 10/

u /



Sampleitinerary of the stationary liturgy in Abila, Jordan. This method is not entirely 

new. Cheryl Eaton has already used it for the city of Abila in Jordan. Relying solely on 

the archaeological remainsðthe street network, several churches, an episcopal 

complex, reliquaries, and liturgical spacesðshe offered a convincing reconstruction of 

a stationary liturgy, despite the absence of written sources. This approach provides a 

useful model for the study of Zaldapa.



TheZaldapafortresshasthreemainentrancesandoneadditionalone. A

wide, pavedstreet leadsfrom the north gate, runs through the entire

town, andconnectsto thesouthwestgate. This streetis the town'smain

thoroughfare. A secondmain streetalso connectsthe north gateto the

southeastgate. These two axes structure the urban space. A third

importantstreetconnectsthesmallwestgateto thesoutheastgate



What immediately catchesthe eye is

the distribution of the main churches.

Thethreemostimportantsanctuariesin

Zaldapaare locateddirectly along the

main street. Near the north gatestands

the monumentalBasilicaNo. 2. In the

center of the city is the cathedral

basilicaNo. 3. Nearthesouthwestgate

rises Basilica No. 1. The two other

largechurchesðBasilicaNo. 5 andthe

tetraconchðaresituatedon thesecond

road connectingthe north gate to the

southeastgate.Suchan arrangementis

remarkable. In most early Christian

citiesof Scythia,basilicasarescattered

throughout different districts. In

Zaldapa, on the contrary, they are

aligned along the two main

thoroughfares. This layout naturally

facilitates the organization of

processions connecting several

sanctuaries.



Cathedral Basilica No. 3/61ʭ21 ʤ/occupies a central place in this 

system. Built in the 6th century on the ruins of an older church, it likely 

became the cathedral when Zaldapa is mentioned as an episcopal see. It 

has a large atrium opening onto the main street, an episcopal residence, 

and, most importantly. The crypt of the former church No. 4 from the end 

of the 4th century with an area of 30 m3 and 3 sections is the largest in 

Bulgaria. The crypt of the basilica No. 3 - 3.80 Ĭ2.50 Ĭ2.46 m. is the 

best preserved



u Basilica ̄  3 was studied from 2014 

to 2019 by the Prof. G. Atanasovôs 

team.

u Itôs one of the largest and the most 

representative early Christian churches 

in Bulgaria and the Balkans with a total 

length of 61 m and a width of 21 m.



the crypt of Basilica No. 3

THE EPISCOPAL RESIDENCE



Basilica No. 4 - the end of 

the 4th - 1/2 of the 5th c.



Basilica No. 1/28ʭ17 m/, located near the southwest gate, also has a crypt beneath the 

altar. A mosaic panel is located on the bema above the crypt. There is also an ambo of 

the Constantinopolitan type. These features suggest that this church may also have 

played an important role in liturgical celebrations.


